
 
1. 
 
Danto’s theory of the ‘end of art’ is dependent upon a surprisingly Hegelian reading of 
Western art history. This reading is linear and involves four-phases. What are the four 
sequential phases Danto locates? Describe these phases in as much detail as possible. 
Brownie points/extra marks if you can tell me why Danto’s reading is ‘Hegelian’ or 
engages in Hegel’s historiography. 
 
2. 
 
Provide a critique of Danto’s ‘end of art’ thesis. Offer at least three points of criticism, 
drawing on the reviews/readings provided and your own thoughts on Danto’s thesis.  
These criticisms should focus on problems in Danto’s argument and theory, not 
necessarily the experience of ‘pluralism’ he locates in the era of contemporary art.    
 
3. 
 
For Danto, art has entered into a post-historical phase that is characterized by a 
radical ‘pluralism’ where anything can be art and where no one style can claim 
significance over any other.  Danto believes that this phase “inaugurates the greatest 
era of freedom art has ever known.” Why is this phase ‘post-historical’, why is it 
characterized by a ‘radical pluralism’? Do you agree or disagree with his positive 
assessment of this post-historical phase, with this era of pluralism? What have we lost 
and what have we gained in this era of pluralism?  
 
4.	  	  
	  
Danto appears to argue that only if art is ‘verbal’ – that is, if it is text or philosophy – 
can it advance the definition of art, and therefore keep art history evolving.  And he 
doesn’t appear to believe that painting can be verbal: in other words, it cannot be a 
text or philosophy. Is this true in your opinion? Can painting be text or philosophy, or 
is that impossible? If painting cannot be ‘verbal’, does this then mean that the 
cotemporary painter no longer has a role in defining art? And more broadly, can any 
type of art (painting or otherwise) continue to be involved in definitional issues about 
‘what art is’, or has that discourse closed? And if that discussion has closed, is this just 
confirmation of Danto’s thesis that art has come to an end?  Discuss – brownie 
points/extra marks for attempting this ridiculously multi-layered question.  Note: 
pages 10-12 of Noel Carrols’s article are useful here.  
 
 5. 
 
Is Danto’s account of the ‘end of art’ relevant to artists, or is it just an issue for art 
historians and theorists? If it is only relevant to art historians and theorists, then what 
damage does it do to artistic production, and how? If Danto’s account of the end of 
art is relevant to artists, then how is it liberating or useful for the contemporary artist?     


